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Native American Flute. 

Raymond Carlos Nakai is a Native American flutist of Navajo 

and Ute heritage.  Nakai played brass instruments in high 

school and college.  He began playing a traditional Native 

American cedar flute after an accident left him unable to play 

the trumpet.   Largely self-taught, he released his first album 

“Changes” in 1983, and afterward signed a contract with 

Canyon Records who went on to produce more than thirty of 

his albums.  His music prominently features original 

compositions for the flute inspired by traditional Native 

American melodies.  Nakai has received 11 Grammy Award 

nominations for his albums. Two albums, “Earth Spirit” and 

“Canyon Trilogy” were certified Gold by the Recording Industry 

Association of America.   In 2005 Nakai was inducted into the 

Arizona Music and Entertainment Hall of Fame.   He was 

awarded the Arizona Governor’s Arts Award in 1992.   The 

Library of Congress has more than 30 of his recordings 

preserved in the American Folklife Center. 

 Rise Up Mighty Warrior  

Broken Walls band was conceived in 1991 by Jonathan Maracle 

(a Mohawk from Tyendinaga Territory in Ontario, Canada) 

while attending a conference called the Sacred Assembly in 

Ottawa.   As different First Nations speakers shared, they spoke 

of the walls that have been built between the visitors to this 

land and the First Nations people.   Jonathan began to see the 

need for these walls to be broken and wrote the song “Broken 

Walls” on the spot and then performed it at the gathering.  

The band now consists of Bill Pagaran (Tlingit) from Palmer, 

Alaska and Kris DeLorenzi (Italian)from Thunder Bay, Ontario 

and Jonathan Maracle.  Broken Walls has released 11 albums to 

date.   Their latest album, “The Path” blends the traditional 

sound of Native American music with the contemporary sounds 

of today.  You can hear hard-driving rock, reggae, R&B, Latin  
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and other world music fused with Pow-Wow.  The song 

“Khenoronkhwa – Rise Up Mighty Warrior” is from their album 

“Ride the Wind”.   It speaks of the power of forgiveness.   

Hey, Hey, Watenay/I Walk in Beauty 

“Hey, Hey Watenay” is a beautiful Ojibwa lullaby meaning 

“sleep, sleep little one.”   Folksingers and songwriters Sally 

Rogers and Claudia Schmidt used their heart opening 

harmonies, dulcimers and guitars to create this inspiring 

rendition.   They have added the text “I Walk In Beauty” to 

remind us all to recognize the beauty that surrounds us. 

 

By the Waters of Minnetonka 

Thurlow Lieurance (March 21, 1878-October 9, 1963) was an 

American composer known primarily for his song “By the 

Waters of Minnetonka”.  Around 1909, Lieurance acquired a 

portable cylinder recording device and carried it with him 

whenever he went to visit Indian performers.  In October 1911 

he recorded a Crow singer, Sitting Eagle.  From this recording 

he took the melody for his song “By the Waters of the 

Minnetonka”.  He set it to a harp-like accompaniment, and it 

was published in 1913 as an Indian love song with words by J. 

M. Cavanass, becoming an instant success.  

 A typewritten note found among the composer’s papers 

describes the legend behind the song: 

Moon Deer, daughter of the Moon Clan, loved Sun Deer of the 

Sun Clan.   Tribal law forbade marriage between the two clans.  

It was decreed that daughters of the Moon Clan must marry 

into the Eagle Clan.   The two lovers, in tears, ran away far to 

the east and north.   They came to a beautiful lake called 

Minnetonka.   Their happiness was disturbed because their 

traditional enemies, the Chippewa, lived on the north shore of 

this lake.  They feared to return home and be separated and  
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finally in desperation they decided to end it all.   The legend 

states that they disappeared beneath the waves and were no 

more.  The waves moaned a rhythmic sound, and the pines 

crooned their love song.   Many moons afterward the warriors 

of the Sioux drove the Chippewa north to Lake Superior.  One 

night while they were camped on the shores of Lake 

Minnetonka, they heard the waters singing a weird melody, 

and in the moon-path on the waters, two lilies appeared and 

grew to the skies.   The lilies were the spirits of Moon Deer and 

Sun deer.        Thurlow Lieurance, 1922 

Many and Great, O God 

“Wakantanka taku nitawa”, also known as “The Dakota 

Hymn,” is perhaps the only Native American hymn to be sung 

broadly in North America beyond its original Dakota culture.   

It was written in 1842 in the Dakota Native American 

language by Joseph Renville.  The tune is most likely Native 

American, and it’s been suggested it was a funeral procession 

song.  Joseph R. Renville’s mother was Dakota and his father 

French.  He was an was an interpreter, translator, expedition 

guide, founder of the Columbia Fur Company and an important 

figure in dealings between white men and Dakota (Sioux) 

Indians in Minnesota.    Mr. Renville was fluent in French, 

English and Dakota.  He contributed to the translation of 

Christian religious text into the Dakota language.   He and his 

wife Mary (Sioux) encouraged their children to read and write 

in both Dakota and English.  Some of their children went on to 

forge further ties in fur trading society, in Sioux kinship 

networks and in Christian missionary circles, and contributed 

to the preservation of Dakota language, history and culture.  

Research suggests the hymn “Many and Great” was sung by the 

38 prisoners of war as they were led to their execution at 

Mankato, Minnesota on December 26, 1862.  
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Heleluyan, Heleluyan 

Heleluyan (pronounced hay-lay-loo-yahn) is a traditional 

Muskogee (Creek) Indian song.  It is thought that this song 

originated just prior to or during the Trail of Tears which 

forced the Creek and Cherokee peoples to Indian Territory 

(Oklahoma) in 1838 and 1839. It was kept alive through oral 

tradition for over one hundred years.  This hymn appeared in 

print for the first time in the United Methodist Hymnal 

(1989). It was transcribed in 1987 by Charles Webb from a 

videotape of this hymn as sung by a Muscogee (Creek) United 

Methodist family in New York State. This song is a universally 

recognized symbol of cross-cultural goodwill.  

They’ll Know We Are Christians By Our Love   

This is a folk-style song about Christian unity and social 

justice.   It is based on John 13:35 "This is how all will know 

you are my disciples ... " It was written by American Roman 

Catholic guitarist, folk-musician and and at-the-time priest 

Peter Raymond Scholtes (1938-2009), to provide material for 

ecumenical, inter-racial events including a choir of 

disadvantaged youth. It was released on an LP of the same 

name featuring the congregation of Fr. Scholtes' church, St. 

Brendan's on the South Side of Chicago singing this hymn and 

others.   Information from God Songs.  

 

Creator, Open Our Hearts  

This brief anthem composed by Andrew Birling prays for the 

openness to work for peace and healing for all people and all of 

creation.  The text is a prayer by Alycia Longriver Davis of the 

Micmac tribe who writes, “I said it as a prayer over and over 

again daily, while on a Native American based cross-country 

walk themed Respect for People, Respect for the Earth.  We 

advocate, educate, collaborate on issues of gun violence, racial 

justice and the environment.”  The musical setting is easily  
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learned and useful as an introit, prayer response, or benediction 

as well as an anthem.   

Canticle of the Turning 

So in setting this canticle for my parish, I decided that I 

wanted to use music that suggested the revolutionary spirit of 

the canticle, that cosmic tables are being turned over, as it 

were. And who has better songs of uprising than the Irish? 

"Star of the County Down" is not a revolutionary ballad, of 

course. It's a love song about a man who aspires to woo Rosie 

McCann, a brown-haired beauty from "the banks of the Bann" 

near Belfast. The idea of "turning" in the title was both a nod 

to the inner conceit of "revolution," (derived from the Latin 

"volvere," which means "to turn") and to the message of Jesus's 

preaching in all three of the synoptic gospels, the core message 

of which was, "Repent, and believe the good news." "Repent" 

translates a Greek verb the noun form of which is metanoia, 

that is to say, a complete change of the self, of mind and heart, 

which might also be rendered as "turn around." So the 

"revolution" is both interior (a change of heart-self) and 

corporate and visible (a new way of living together). It is, in 

fact, against the prevailing set of values in society, a revolution. 

But I want to emphasize that it is a peaceful revolution, a 

revolution of action, persuasion, and justice. In the spirit of 

Miriam of Egypt, Hannah, and Miriam of Nazareth "Canticle of 

the Turning" invites us to sing around the fire in the darkness 

while we await the new world's dawn. – portions of a blog 

written by the composer, Rory Cooney 

 

 

Notes compiled by Meg Redmond and Kathy Hovey 

 

 

 

 

 

 


