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The Program

String Quartet in F Major . . . . . . . . . . . . . . . . . . . . . . . Maurice Ravel
1875-1937

Allegro moderato
Assez vif, très rythmé
Très lent
Vif et agité

Maurice Ravel composed his only string quartet in 1902 and 1903, while he was a
student at the Paris Conservatory. If follows a traditional four movement form, yet
so distinct was Ravel’s voice by his late twenties (he was 28 when he wrote the
Quartet) that it could come from the pen of no other composer.

In its opening movement, Ravel wasted no time introducing his initial melodic
material, a gently flowing violin melody played over rising scales. The movement’s
second theme features a distinctive Ravel orchestration: violin and viola both
playing the tune, but separated by two octaves.

The second movement is a brisk scherzo that alternates pizzicato and bowed
passages, as well as conflicting, 3-against-2 rhythmic patterns, while the slow third
movement rhapsodizes melodic material first heard in the opening movement.

In the finale, Ravel combines many of the characteristics that defined the previous
movements: rich sonorities, rhythmic dissonance, and idiomatic instrumental
textures that push the technical demands of the music into the orbit of later quartets
by Bartók and Shostakovich. The movement alternates meters in three and five,
which helps generate an aura of energy and excitement. – © Jonathan Blumhofer



Piano Quintet in F Minor, Op. 14. . . . . . . . . . . . . . . . . César Franck
1822-1890

Molto moderato quasi lento
Lento, con molto sentiment
Allegro non troppo, ma confuoco

Cesar Franck wasn’t exactly a late bloomer, but he is mostly know for a series of
pieces he composed over the last fifteen or twenty of his sixty-seven years. The
mammoth Piano Quintet in F minor dates from this period (as do the Symphony in
D minor, Violin Sonata, and Symphonic Variations), written in 1879 after Franck
hadn’t composed any chamber music in over a quarter of a century.

That it’s a big piece is evident from the opening bars of the first movement: Franck
wrote an impassioned, dramatic introduction that starts with doubly-dotted rhythms
in the first violin. The piano responds with a flowing, expressive figure of its own.
Eventually, these two musical ideas are heard together before the music moves into
the main, sonata form section of the movement.

The first theme of this faster section is derived from the opening violin motive of
the introduction: a descending scale with dotted rhythms now transformed from the
strict gesture we first heard into something a bit freer. It’s followed by a second
theme that is a bit more relaxed in terms of rhythm – think of it as a corresponding
motive to the piano’s original material. This isn’t necessarily the most interesting
tune in the piece, but it’s straightforward enough to serve as the departure point for
lots of harmonic adventures throughout the movement.

Indeed, the development and recapitulation are both filled with queasy
chromaticism, as well as huge dynamic and expressive contrasts. The movement
concludes in a state of emotional exhaustion over a steady patter of eighth notes in
the piano.

The second movement is also cast in a sonata form, though, in many ways, it feels
much less intense than the opening movement. Even so, the unstable harmonic
language of this music, especially its shifts from minor to major and back again
with little warning, nicely emphasize the music’s persistent mood of unfulfilled
longing.



For the finale, Franck returned to the unsettled, spastic temperament of the first
movement, beginning with a repeated tremolo figure that’s passed between the
violins while the piano responds with a descending bass line. Eventually, all the
strings join in on the movement’s first main tune, which – like the first movement
– features a dotted rhythmic pattern. Since the strings are in unison, the music’s
textures are remarkably clear: the piano only supplies a rapid accompaniment of
triplet eighth notes.

The movement’s other principal melody is given to the piano alone; the strings here
are relegated to an accompanimental figure. This second tune features a peculiar
harmonic progression showcasing augmented triads. Extensive developmental
sections – symphonic, really – ensue before all the material is restated and the
quintet ends with a strikingly abrupt coda. The music may conclude in F major, but
the closing cadence hardly feels like a triumphant arrival.

The premiere of Franck’s Quintet in January 1880 must rank as one of the strangest
musical affairs of the 19th century. In the event, the pianist (and dedicatee) was the
composer Camille Saint-Saëns, who sight-read his part, and liked what he was
playing less and less as the performance wore on. Afterwards, as Franck came to
the stage to congratulate the players and accept the audience’s applause,
Saint-Saëns angrily marched off, embarrassed to have been involved with the piece
at all: officially, he took issue with the music’s many modulations, though perhaps
the score’s unbridled sensuality – and Franck’s none-too-subtle infatuation at the
time with one of his students (who Saint-Saëns may or may not have shared
feelings for) – was too much for him. – © Jonathan Blumhofer



About the Artists

Marina Lenau, Ukrainian-born American violinist, began
performing internationally as a soloist and chamber musician at an early
age. She holds numerous awards in concerto and chamber music
competitions.  Marina has performed recitals in Russia, Ukraine, Europe
and the United States, and has had solo appearances with Kiev Youth
Symphony, Treasure Coast Symphony, Lynn University Philharmonia,
South Florida Philharmonic, Atlantic Classical Orchestra, and Lagrange
Symphony. She recently graduated from the studio of Elmar Oliveira at
Lynn University Conservatory of Music and is currently completing a
Doctorate of Musical Arts degree at University of Southern California
Thornton School of Music, studying with the world-renowned violinist
Glenn Dicterow.

Violinist Valentin Mansurov has been engaged in solo and
orchestral concerts throughout Germany, France, Greece, Spain, Canada,
the United States, and Turkey. Valentin has had an honor to perform for
George and Barbara Bush and Jean Chretien (Canadian prime minister).
Valentin began violin studies at the age of seven at Uspenskiy’s School for
Musically Gifted Children in Uzbekistan. Undergraduate and graduate
studies include Bilkent University in Turkey; National Conservatory of
Music in Toulouse, France; Victoria Conservatory of Music, and Mount
Royal College in Canada. Active as a soloist and chamber musician, Mr.
Mansurov has been a featured performer of the Greater Victoria Festival,
and Kiwanis Music Festival.



Born in Tashkent, Uzbekistan into a family of musicians, Aziz
Sapaev was introduced to classical music at an early age and began
studying cello  at Uspenskiy’s School for Musically Gifted Children. He
was first prize winner of the First International Young Musicians’
competition held in Turkey, first prize winner in the National Cello
Competition in Edirne, Turkey, and third prize winner in the 5th
International Young Musical Talents competition held in Sofia Bulgaria.
During his years at school he was engaged in solo, chamber music and
orchestral concerts in various cities of Turkey. Aziz has performed in
masterclasses with worldwide famous teachers such as Orlando Cole, Peter
Wiley, Arnold Steinhardt and Tobias Kühne.  He performed the World
Premiere of Bruce Polay’s String Quartet commissioned by Lynn
University and as a member of the Palm Trio, he became a finalist in the
prestigious Coleman Competition. 

Violist David Pedraza began his musical studies at age 14 in the
OCJM under Jose Vazquez. Later he received a full scholarship to pursue
a Bachelor of Music at Shenandoah Conservatory. From 2003-05 he was in
the Youth Orchestra of the Americas under Placido Domingo, Carlos Prieto
and Gustavo Dudamel.  David holds a Professional Performance Certificate
from Lynn University Conservatory where he earned a Master’s of Music. 
Recently he performed the Bartok Viola Concerto with the Orquesta
Sinfonica de la UAT. David has performed in Mexico, Bahamas,
Dominican Republic, Costa Rica, Panama, Ecuador, Colombia, Venezuela,
Brazil, Uruguay, Argentina, Peru, Spain, France, Switzerland and the UK.
He is principal viola with the Symphony of the Americas.

Praised for her “admirable technical finesse and expressive flair”
(Baltimore Sun), pianist Sheng-Yuan Kuan has garnered enthusiastic
receptions for her solo and chamber music performances. She holds a
D.M.A. degree from the Peabody Conservatory,  M.M. degree from Yale
School of Music, and B.M. degree from the Manhattan School of Music,
studying with famous pedagogues like Boris Slutsky, Peter Frankl, Scott
McCarrey and Constance Keene. She obtained awards at competitions
worldwide, including the 13th Beethoven Piano Competition in Vienna
(Best Female Pianist Award, 2009), the 12th Taipei Chopin International
Piano Competition (3rd Prize, 2008), Corpus Christi International
Competition in Texas (2nd Prize, 2008), New York Kosciuszko Chopin
Piano Competition (3rd Prize, 2003), and BYU-Hawaii Concerto
Competition (Winner, 2000).


